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Skripsi ini bertujuan untuk mendeskripsikan bagaimana peran seorang produser pada 

karya film dokumenter “Pesan Diujung Garis” agar dapat mengetahui  bagaimana  proses 

sebuah film dokumenter dapat diterima dengan baik oleh khalayak. Film dokumenter 

“Pesan Diujung Garis” bercerita mengenai seni mural dimana dalam film ini menekankan 

bahwa mural sangatlah berbeda dengan vandalisme .Dari proses pembuatan film 

dokumenter “Pesan Diujung Garis” dapat diketahui bahwa peran produser sangat penting 

baik dari awal pra produksi sampai pasca produksi seperti saat proses menyusun 

perencanaan, pelaksanaan kegiatan hingga pengawasan. Sedangkan dari pengaruh 

produser terhadap kinerja para kru sangat tinggi karena produser harus mampu 

mengawasi semua kru pada kegiatan mulai mengatur jadwal, mengurus budgeting, 

menghubungi narasumber, membuat surat kerjasama serta membuat perizinan lokasi 

syuting tersebut agar proses produksi berjalan dengan lancar. 

 

 

Kata Kunci :  Produser, Film Dokumenter, Mural 
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ABSTRACT 

 

 

 

This thesis aims to describe how the role of a producer in the documentary film 

"Pesan Diujung Garis" in order to know how the process of a documentary film 

can be well received by the audience. The documentary film "Pesan Diujung Garis" 

tells the story of mural art where in this film emphasizes that murals are very 

different from vandalism. From the process of making the documentary film "Pesan 

Diujung Garis" it can be seen that the role of the producer is very important both 

from the beginning of pre-production to post-production such as during the process 

of planning, implementing activities to supervision. Meanwhile, the producer's 

influence on the performance of the crew is very high because the producer must 

be able to supervise all crews in activities ranging from organizing schedules, 

taking care of budgeting, contacting sources, making cooperation letters and 

making filming location licenses so that the production process runs smoothly. 
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